					The Greek origins of the Rose	

Early Greek mythologyof Roses depicts Aphrodites and Adonis as lovers in a garden of White Rosesc. Adonis is killed in a hunting accident and Aphrodites runs over the thorns of a Rose and her bleeding caused white Roses to turn red. Thus the Rose and its thorns are symbols of love and pleasure on the one side and pain, death and remorse on the other.1  
	With Christianity rising in the Roman Empire the rose became associated with the Virgin Mary, thus the term ‘Rosary’. In the 1400s the Fransicans used a Crown Rosary to associate with the Virgin Mary. Later in the 1400 and 1500 the Carthusians adopted the symbol.
	The rise of the Islamic Golden age saw the adoption of Rose symbolism as well as its [Origianlly Greek] connection with the Nightingale. I note that the Rose and the Nightingale where twin symbols to represent the ‘good’ a term clearly taken from Aristotle. The Persian adoption and use of the Rose was prolific. Being used as a symbol of not just love, but divine love, love of higher wisdom of which only true philosophers have. These are some of the Persian and Islamic philosophers I admire. 
	Shiraz as Shams al-Din Mohammad Shirazi used roses and wine together to represent love, lust and divine love. Sa'd Ud Din Mahmud Shabistari wrote ‘The secret Rose Garden’ on again laced with references to wine. Farid ud-Din Attar wrote ‘The Nightingale’ which refers the perfume of the rose to be intoxicating and the flight of the Nightingale to symbolize the souls ascent to heaven. 
	The Sufi poet Jalaluddin Rumi  wrote of the Rose2 and I am sure that both Goethe and Hegel where influenced buy him. One of the centrol themes is that only God can unfold the Rose and not the individual. This doctrine is similar to the Buddist Doctrine of denying desire. Aleister Crowley gave similar advice in his own way by saying ‘lust not for result’. I am sure Goethe did to- just let me find it. 
	Martin Luther used the Rose in his seal. The cross was a sumbol of the sacrifice that Christ made, the golden ring aroung the rose denoted the eternity of heaven and the sacred heart of Jesus. 
By 1600 various versions of the Rose Cross began to appear. Closely linked with Kabbala the rose appeared as white, golden and red. In Europe the symbol of the nightingale was not used and the symbol of the bee came. The Rose had alchemical value. It is my beleife that alchemy came from the Persians and re entered the West via the Sufi via the knights Templar. Once again, as the Persians indicated, the rose represented the unfolding of consciousness as well as having an etiological symbol of the senses. Since the pre Socratics the etiological argument had raged. It was Kant who ended this debate. The Rose became a symbol of the five senses being true knowledge. 
1 http://www.mythencyclopedia.com/Fi-Go/Flowers-in-Mythology.html
2  UNFOLDING THE ROSE 
It is only a tiny rosebud,
A flower of God’s design;
But I cannot unfold the petals
With these clumsy hands of mine.
The secret of unfolding flowers
Is not known to such as I.
GOD opens this flower so sweetly,
When in my hands they fade and die. 
If I cannot unfold a rosebud,
This flower of God’s design,
Then how can I think I have wisdom
To unfold this life of mine?
So I’ll trust in Him for His leading
Each moment of every day.
I will look to Him for His guidance
Each step of the pilgrim way.
The pathway that lies before me,
Only my Heavenly Father knows.
I’ll trust Him to unfold the moments,
Just as He unfolds the rose. 
~ Rumi

				The origins of the Cross
The symbol of the Cross started with most ancient of peoples. According to Alan Butler and Christopher Knight in their book ‘Civilization one’, the Stoneware people of Europe had mapped the stars and sky's out with accuracy. The original Cross was an alignment of 4 planets Mercury, Saturn, Mars and Uranus that at Easter formed a cross in the sky, when Venus travelled through that cross and retrograded for 3 days. This became the basis for the death and rebirth myth that was predominant in ancient culture for thousands of years. 
It wasn’t until the growth of Christianity that the Cross got adopted and its origins forgotten. 

			Hegels use of the Rose Cross

Hegel, as did the Roscusion society say the Rose as a symbol of beauty as well as having a etiological valus. The subject of beauty and freedom are closely linked and it is the works of Kant that modern philosophy starts.
This, Gregory, is where the real subject of my book is. From Kant to Crowley. 
Kants definition of beauty is found in the Stanford web page3 of which I could not understand the referencing system. Perhaps you could explain to me. Excactly what book are they refering to?. I have several Kindle copies of ‘Critique of Pure Reason’ but could not find the word ‘beauty’. Stanford claims that beauty sets our imagination into ‘free play’ and draws a connection between beauty and freedom. The reference is (Kant, 98, 102-103). 
This Kantian connection is very interesting and puts another dimension on the meaning of the Rose. I also note Kants definition of the term ‘Sublime’ of which he gives as ‘infinite’4. I strongly suspect that since Crowley used this term so often- that he gives the Rose that definition too. 
I also found this appropiate quote. However, I could not find it in Critique of pure reason. 

“Whereas the beautiful is limited, the sublime is limitless, so that the mind in the presence of the sublime, attempting to imagine what it cannot, has pain in the failure but pleasure in contemplating the immensity of the attempt”.5 
It is at this point that I would like to suggest that Crowley implemented the Rose not just as a symbol of beauty- but of Sublimity. 
Lets start with Hegels Phenomenology of the Spirit (POS) and in the preface.
						Here is the Rose, here dance5
It is very clear of Hegels influence by the goos Persian poets and I suspect the Sufi dances. Later we read
‘To recognize reason as the rose in the cross of the present, and to find delight in it, is a rational insight which implies reconciliation with reality’6.
So here Hegel is saying that the Cross represents a rational7 truth, a rational ability or function that allows us to have a concept of the actual rather than the ideal. The first line of this paragraph indicates this. Hegel was the second Plato. He has suggested the Rose and Cross represent a synthesis of the actual and rational. 
Gregory, I just had  an AHA moment when I find in Hegels ‘Philosophy of Fine Art’ (which I just purchased) a whole chapter dedicated to the difference between ‘Beauty’ and ‘Sublimity’. Hegel has already confirmed for me, as Kant did, that there is a difference between Beauty and the sublime. However, there must be noted the subtle differences of definition between Kant and Hegel. Whilst Kant said that beauty sets our senses free to experience freedomn, Kant and Schiller suggest that beauty os a property of the object8. 

Crowley, on the other hand suggest that the individual can experience freedom and infinity through the sublime experiences of the senses. Crowley took out the outdated symbol of the cross and put in the new symbol of the unicursal hexagram. 
The Unicursal Hexagram denotes power to the individual in that each individual, through the practical application of the ecstatic senses, experiences the absolute whole or infinite whole. "every number is infinite'.9
A start contrast froom old Christian based symbology of the importance of sacrifice. The unicursaal hexagram is an affirmation of the new Metaphysics. The law is for the absolute, the totality of the infinte whole. In this simple diagram the Metaphysics of the new Aeon is depicted. Satres 'Being and Nothingness' does some justice to this Metaphycis However falls seriously short in terms of the dynamic mechanism of Love/Will that is the flux of the Universal experience. Another concept Hegel missed.
The Unicursal Hexagram deontes the universal infinte totality which we all belong, all is connected to one and one to the all. That connection is infinte. As Nietszche said in his Zarathustra 'A book for all and none.'


3 https://plato.stanford.edu/entries/hegel-aesthetics/#Bib 
4 Unconditioned necessity, which, as the ultimate support and stay of all existing things, is an indispensable requirement of the mind, is an abyss on the verge of which human reason trembles in dismay. Even the idea of eternity, terrible and sublime as it is, as depicted by Haller, does not produce upon the mental vision such a feeling of awe and terror; for, although it measures the duration of things, it does not support them. We cannot bear, nor can we rid ourselves of the thought that a being, which we regard as the greatest of all possible existences, should say to himself: I am from eternity to eternity; beside me there is nothing, except that which exists by my will; whence then am I? Here all sinks away from under us; and the greatest, as the smallest, perfection, hovers without stay or footing in presence of the speculative reason, which finds it as easy to part with the one as with the other.
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7 On a side note it was IMO Aristotle and not, as Nietzsche suggested, that placed the inner essence of reality out of reach. But that is another essay. 
8 *Hegel’s Aesthetics (Stanford Encyclopedia of Philosophy).pdf 
9. Liber Al Chap1. Vers 4.


